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Abstract 

This paper explores the application of Écriture Féminine, a feminist literary theory developed by Hélène 

Cixous, in Toni Morrison's Beloved and Zadie Smith's White Teeth. Through a close reading of the novels, this 

paper examines how the principles of Écriture Féminine, including fragmentation, multiplicity, and non-

linearity, are reflected in the narratives of the female characters. Écriture Féminine, a French feminist literary 

theory, emphasizes the importance of women's writing and challenges patriarchal language and narrative 

structures. The study argues that the novels' use of embodied narratives, which emphasize the materiality of the 

female body and its experiences, serves as a site of resistance against the oppressive forces of patriarchy and 

colonialism. By examining the intersection of Écriture Féminine and embodied narratives in these novels, this 

paper contributes to a deeper understanding of the ways in which women's writing can challenge dominant 

narratives and create new spaces for feminist expression. This study explores the concept of Écriture Féminine 

in contemporary narratives, examining how women writers challenge patriarchal norms and create new forms of 

expression. Through a close reading of selected texts, this study demonstrates how Écriture Féminine is used to 

subvert traditional notions of narrative, identity, and representation. 
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Introduction 

Écriture Féminine, a feminist literary theory developed by Hélène Cixous, emphasizes the importance of the 

female body and experience in shaping women's writing. This theory posits that women's writing is 

characterized by fragmentation, multiplicity, and non-linearity, reflecting the fluid and dynamic nature of 

women's experiences. This paper will explore the application of Écriture Féminine in Toni Morrison's Beloved 

and Zadie Smith's White Teeth, examining how these novels reflect the principles of this feminist literary 

theory. 

This research uses a qualitative approach, conducting a close reading of selected texts by contemporary women 

writers. The texts are analyzed through the lens of Écriture Féminine, examining how they challenge patriarchal 

narratives and represent women's experiences. 

Toni Morrison (1931-2019) was an American novelist, essayist, and professor. She was one of the most 

influential and celebrated writers of her generation, and her work continues to be widely read and studied today. 

Toni Morrison's literary career spanned over five decades and included the publication of 11 novels, as well as 

numerous essays, speeches, and nonfiction works. Here is an overview of her literary career: 

Morrison began her literary career in the 1960s, writing short stories and essays while working as a teacher and 

editor. Her first novel, *The Bluest Eye*, was published in 1970 to critical acclaim. 
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Morrison's sixth novel, *Beloved* (1987), was a critical and commercial breakthrough, winning the Pulitzer 

Prize in 1988. The novel's exploration of the legacy of slavery and its impact on African American families 

cemented Morrison's status as a leading literary voice. 

Throughout her career, Morrison received numerous awards and honors, including: National Book Award 

(1978) for “Song of Solomon”, Pulitzer Prize (1988) for Beloved, Nobel Prize in Literature (1993), Presidential 

Medal of Freedom (2012), National Humanities Medal (2000). 

Zadie Smith is a British novelist, essayist, and short story writer. She was born on October 25, 1975, in the 

Brent area of London, England. Her first novel, White Teeth, was published in 2000 to critical acclaim. The 

novel explores the lives of two families, one from Jamaica and the other from Bangladesh, living in London. 

Smith's subsequent novels include "The Autograph Man" (2002), "On Beauty" (2005), "NW" (2012), and 

"Swing Time" (2016). Her novels often explore themes of identity, culture, and belonging. In addition to her 

novels, Smith has published several collections of essays, including "Changing My Mind: Occasional Essays" 

(2009) and "Feel Free: Essays" (2018). Her essays cover a wide range of topics, from literature and culture to 

politics and personal identity. 

Toni Morrison’s Beloved, a haunting and powerful novel, embodies the principles of Écriture Féminine. The 

novel's narrative is characterized by fragmentation, reflecting the shattered identity of the protagonist, Sethe. 

Sethe's narrative is intertwined with that of her dead daughter, Beloved, who embodies the silenced and erased 

experiences of enslaved women. The character of Beloved serves as a symbol of the return of the repressed, the 

silenced voices of enslaved women who were denied agency and autonomy over their own bodies. Her presence 

disrupts the linear narrative, embodying the cyclical and fragmented nature of women's experiences. The female 

characters in the novel, particularly Clara Bowden and Irie Jones, embody the principles of Écriture Féminine. 

Clara's narrative, which oscillates between her past and present, reflects the cyclical and fragmented nature of 

women's experiences. Irie's character, meanwhile, represents the hybrid and multiplicitous nature of female 

identity. 

Beloved, a haunting and powerful novel, embodies the principles of Écriture Féminine, a feminist literary theory 

that emphasizes the importance of the female body and experience. The novel's narrative is a testament to the 

fluidity and fragmentation of women's experiences, resisting traditional notions of linear storytelling. The 

protagonist, Sethe, is a symbol of the fragmented female self, her identity shattered by the trauma of slavery and 

the loss of her child. Her narrative is intertwined with that of her dead daughter, Beloved, who embodies the 

silenced and erased experiences of enslaved women. Through Sethe's story, Morrison illustrates the ways in 

which the female body is inscribed by the oppressive forces of slavery and patriarchy. Sethe's body is a site of 

trauma, her womb a symbol of the reproductive violence inflicted upon enslaved women. The character of 

Beloved, meanwhile, represents the return of the repressed, the silenced voices of enslaved women who were 

denied agency and autonomy over their own bodies. Her presence disrupts the linear narrative, embodying the 

cyclical and fragmented nature of women's experiences. 

Morrison's use of language and narrative structure also reflects the principles of Écriture Féminine. The novel's 

non-linear narrative, which blurs the boundaries between past and present, reflects the fluidity and 

fragmentation of women's experiences. Furthermore, Morrison's emphasis on the maternal and the feminine 

principle challenges traditional notions of masculinity and femininity. The novel highlights the ways in which 

the maternal is erased and silenced, and how this erasure is tied to the oppressive forces of slavery and 

patriarchy. 

In conclusion, Beloved is a powerful example of Écriture Féminine in practice. The novel's narrative structure, 

its emphasis on the female body and experience, and its challenge to traditional notions of masculinity and 

femininity all reflect the principles of this feminist literary theory. 

Zadie Smith's White Teeth, a novel that explores the complexities of identity, culture, and history, can be seen 

as a manifestation of Écriture Féminine. The novel's narrative is characterized by fragmentation, multiplicity, 

and non-linearity, reflecting the fluid and dynamic nature of women's experiences. The female characters in the 

novel, particularly Clara Bowden and Irie Jones, embody the principles of Écriture Féminine. Clara's narrative, 

which oscillates between her past and present, reflects the cyclical and fragmented nature of women's 

experiences. Her body, which is marked by the scars of her past, serves as a site of resistance against the 

oppressive forces of patriarchy and colonialism. Irie's character, meanwhile, represents the hybrid and 

multiplicitous nature of female identity. Her narrative, which blends elements of her Jamaican and British 
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heritage, challenges traditional notions of identity and culture. Her body, which is subject to the gazes and 

desires of others, serves as a site of negotiation and resistance. 

The novel's exploration of the relationships between women, particularly the complex and often fraught 

relationships between mothers and daughters, also reflects the principles of Écriture Féminine. The relationships 

between Clara and her mother, Hortense, and between Irie and her mother, Joyce, are characterized by tension, 

ambivalence, and love, reflecting the complex and multifaceted nature of women's experiences. 

Furthermore, Smith's use of language and narrative structure can be seen as a manifestation of Écriture 

Féminine. The novel's non-linear narrative, which blends elements of history, myth, and fantasy, reflects the 

fluid and dynamic nature of women's experiences. The novel's language, which is characterized by its lyricism, 

complexity, and multiplicity, serves as a site of resistance against the oppressive forces of patriarchy and 

colonialism. 

White Teeth can be seen as a manifestation of Écriture Féminine, reflecting the principles of fragmentation, 

multiplicity, and non-linearity. The novel's exploration of the experiences of women, particularly the complex 

and often fraught relationships between mothers and daughters, serves as a site of resistance against the 

oppressive forces of patriarchy and colonialism. 

An analysis of the character of Sethe from Toni Morrison's Beloved and Zadie Smith's White Teeth 

through the lens of Écriture Féminine: 

In Toni Morrison’s Beloved, Sethe's character embodies the maternal body and experience, which is a central 

theme in Écriture Féminine. Her body is marked by the trauma of slavery and the violent act of infanticide, 

which serves as a testament to the ways in which women's bodies are controlled and commodified. In Zadie 

Smith's White Teeth, Irie's character is deeply influenced by her maternal legacy, particularly her grandmother's 

stories and experiences. This emphasis on maternal lineage highlights the importance of women's histories and 

experiences in shaping identity. 

Sethe's memories of her past are deeply embodied, and her body serves as a repository of traumatic experiences. 

This emphasis on embodied memory highlights the ways in which women's experiences are deeply rooted in 

their bodily experiences. In Zadie Smith's White Teeth, Irie's experiences are deeply embodied, particularly in 

her relationships with her family and her own body. Her struggles with her weight and appearance serve as a 

testament to the ways in which women's bodies are controlled and commodified. 

Sethe's character resists patriarchal norms by challenging traditional notions of motherhood and femininity. Her 

act of infanticide serves as a powerful rejection of the slaveowner's control over her body and her children. 

Resistance to Patriarchal Norms. In Zadie Smith's White Teeth, Irie's character resists patriarchal norms by 

challenging traditional notions of beauty, identity, and culture. Her relationships with her family members, 

particularly her father and grandfather, serve as a powerful rejection of patriarchal authority. 

Sethe's narrative is deeply non-linear, reflecting the fragmented and disjointed nature of her experiences. This 

non-linearity serves to disrupt traditional notions of narrative and temporality. In Zadie Smith's White Teeth, 

Irie's narrative is deeply non-linear, reflecting the fragmented and disjointed nature of her experiences. This 

non-linearity serves to disrupt traditional notions of narrative and temporality. 

Sethe's character embodies the intersectionality of Écriture Féminine, highlighting the ways in which women's 

experiences are shaped by multiple forms of oppression, including racism, sexism, and classism. In Zadie 

Smith's White Teeth, Irie's character embodies the intersectionality of Écriture Féminine, highlighting the ways 

in which women's experiences are shaped by multiple forms of oppression, including racism, sexism, and 

classism. 

By analyzing Sethe's character through the lens of Écriture Féminine, we can gain a deeper understanding of the 

ways in which women's experiences are shaped by patriarchal norms and structures of oppression. By analyzing 

Irie's character through the lens of Écriture Féminine, we can gain a deeper understanding of the ways in which 

women's experiences are shaped by patriarchal norms and structures of oppression. 

Conclusion 

In conclusion, both Beloved and White Teeth reflect the principles of Écriture Féminine. The novels' narratives, 

characterized by fragmentation, multiplicity, and non-linearity, reflect the fluid and dynamic nature of women's 

experiences. The female characters in the novels, particularly Sethe, Beloved, Clara, and Irie, embody the 

principles of Écriture Féminine, serving as symbols of resistance against the oppressive forces of patriarchy and 

colonialism. 
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This research demonstrates that Écriture Féminine is used by contemporary women writers to challenge 

patriarchal narratives, represent women's experiences, and create new forms of expression. The case studies 

illustrate the diversity and richness of Écriture Féminine in contemporary women's writing. 
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